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hen you think about it, 
the creation of dance 
records has a strong 


metaphorical relation to the making of 
cakes - after all, wasn’t one of the origi- 
nators of the current scene called Arthur 
Baker? And isn’t there a Cookie Crew? 
And could not Little Louis be a master 
Gallic chef and the ‘French Kiss’ a partic- 
ularly effective Continental confection? 
Have we not been recently encouraged 
to Pump Up The Jam? 

Equally, one of the iniquitous aspects of 
the ongoing dance boom is the off-the- 
shelf approach to dance record produc- 
tion - the application of a list of 
currently “correct” ingredients which 
should, in theory, give you a result just 
like the one on the packet. Of course it 
rarely does - either the base lacks that 
all important texture or the icing comes 
out all sugary - even if amid all the 
gooey gateaux and earthbound angel 
cakes quite a few chef's get it right in 
the very process of getting it wrong. 
But let's face it, it’s the lovingly con- 
ceived original recipe that's sure to rise. 
Nowhere in this country do chefs cook 
to please themselves more than in 
Manchester and MC Buzz B's third single 
‘The Sequel’ (Playhard DEC16) forsakes 
production pyrotechnics to draw a dis- 
tinctly individual feel out of the over- 
worked hip-house sound. "The Sequel’ 
has atmosphere to burn and with any 
justice will come to be the kind of 
record that drifts out windows at you 
and thumps down your street on over- 
muscled car stereos, Buzz B’s low-key 
rap is a mercifully brag-free disavowal 
of the gun culture (“Is it for you to de- 
prive of life?”). The sound might be a 
little thick and fuzzy for the big charts 
but there's nothing to preclude a remix 
once it’s done the club business. Two 
mixes of ‘How Sleep The Brave’ on the 
flip show this young man (and his DMC 
award-winning DJ Owen D) to be far 
from short of ideas and press support 
seems forthcoming, so just watch him 
go next year. A support slot on the 
Happy Mondays tour should broaden 
his audience too. If ‘The Sequel’ was a 
cake it'd be a particularly thick and sat- 
isfying wedge of banana cake with a tart 
lemon topping... 

.. and Baby Ford's ‘Beach Bump’ 


(Rhythm King BFORD6) would be a 
whole tray of insanely sweet cupcakes 
laced with dayglo E-numbers and indi- 
vidually iced with a health warning 
from the Surgeon General. Yeah, that 
good. Colin Faver's lurching edit re-or- 
ders the best bits of the original track 
into a tacky, trashy disco mindfark that 
really deserves to be called “mental”. 
Released in July, this would have been 


an orbital anthem, but it’s crazy enough 


to uncurl a winter's icy talons for a good 
nine minutes or so. (Interestingly, in 
nicking his “voulez vous” refrain from 
‘Lady Marmalade’, Ford has left out the 
“avec moi”, so the question translates as 
“Do you want to sleep tonight?” - to 
which the answer of any self-respecting 
rave kid must surely be “No blimey way 
mate!”), 

Rhythm Is Rhythms ‘Strings’ (Koolkat 
KOOL/T509) is the kind of beautifully 
ordered spread you'd find following up 
the lobster mornay at a posh hotel. The 
Detroit duo are taking techno off in 
their own direction - an almost sym- 
phonic one. If Philip Glass was any fun 
he might sound like this. Interestingly, 
they played this more or less live at 
their Inner City support - and it sound- 
ed even better up against Inner City's 
own swerve downmarket. ‘Strings’ is 
probably quite an important record... 

... unfortunately Dave ‘Tech’ Nice’s 
‘Nasty’ (SBUK15T) is an afghan that 
came out as a rock cake. The ingredients 
are right, but the end result is an over- 
thuddy hip-house track that lacks the 
street-tightness we have come to expect 
from Sleeping Bag. Maybe next time. 


att Records present this 
Cc month Confidential’s ‘Inner 

Space’, an instrumental 
cheesecake base that will grace curnta- 
bles more in che mix than in its own 
right, but is none the less tasty for that. 
The beats are worked every which way 
and it should prove a boon to DJs who 
need a cruchy little something under 
the house hits of the moment. Sweet, 
but not too sweet... Nexus 21's ‘Still Life 
Keeps Moving’ (Blue Chip BLUEC43T) 
borrows rather too much from the recipe 
book and, in truth, the ‘Good Life’ 
chord sequence is rather too distracting 
for what is a pleasant, soul;ful track. On 
the other hand, the “riff” is nicely treat- 


ed and might just be what sells the 
record. Dig that new label artwork too... 
The title crack from Richie Rich's ‘I Can 
Make You Dance’ LP (Gee Street 
GEE/T022) is a large and particularly 
crunchy biscuit (or cookie, as our 
American friends call them). A loopy, P- 
Funkish sort of thang, it's up to his usu- 
al standards and with a more memorable 
rap it could have been, well, more mem- 
orable, but the title's claim is a fair 
one... Imagine sitting, gazing expec- 
tantly at the tablecloth while your good 
old Mum whisks from the oven one of 
her special sponge cakes that made your 
childhood worthwhile - and your Mum 
turns round and she’s mutated into 
Janet Jackson and the sponge cake if full 
of particularly aggressive hard toffee. 
That's the result of The Three Degrees’ 
‘Lock It Up’ (Ichiban ICHT707), which 
kicks off noisy as hell into a slightly 
dated Jam-Lewis style number that 
seems more aimed at American black ra- 
dio playlists than the UK market. 


The Furious Fish label releases its first 
compilation, ‘Furious Fish On The 
Loose Vol 1' (FFLPS001), which sounds 
a bit like a runthrough of the guide to 
better baking. Sole producer/mixer 
Richie Stevens (of Well Red fame) 
seems to have overstretched himself in 
trying to cover the stylistic range of 
contemporary dance music, which 
means we get sort-of swingbeat, halfway 
hip-house and not-quite groovy enough 
garage. Which isn't co say that most of 
the ideas and artists featured aren't good 
- but one-at-a-time remixes would 
bring out a lot more in them. Unfort- 
unately, they haven't listed my fave 
tracks, so I can't tell you which ones 
they are. 

This month's column has been created 
using only natural ingredients and ap- 
proved similes. It should be kept in a 
cool place (where else would you store 
The Catalogue?). I will go away and 
think up a joke about eating my words. 


Russell Brown 


GUY 


HAYDEN 
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UP COUNTRY 


> ae 7 f you listen carefully you may be 
R able to hear a collective intake of 
breath and a cinching of belts this 


month. This is the sound of labels gird- 
ing their loins for the long run up to 
Xmas - tours, advertising, anything to 
encourage the people to buy the records 
that are already out there. Anything, 
that is, except releasing new records. 
Oh, the singles market will pick up, the 
cheap collections, the TV advertised and 
the heavyweight major artists will all be 
flooding the High Streets over the next 
months. For the rest - the “indies” and 
“specialists” - now is a time for reflec- 
tion and consolidation. Consequently 
this is going to be a short column this 
month. 

hort, but very sweet, as we 

open with the latest, and much 

anticipated, release from 
Heartland. After appearing at this year's 
International Country Music Festival, 
and with a slot on BBC2’s “Sing 
Country” this autumn, Kimmie Rhodes 
must surely have established herself as 
one of the most exciting and authentic 
country singers of today. “Angels Get 
The Blues” (HLD010/CD) is Kimmie's 
third album - “Man In The Moon” was 
certainly one of the best records of 1988 
that was never a hit - an d it certainly 
puts the “new wave of country” in per- 
spective, That is to say that Kimmie has 
achieved one tenth of the press of kd 
lang or Lyle Lovett, but that she is every 
bit as talented and as interesting as any 
other recording today. With appearances 
from Butch Hancock and Joe Ely - other 
famous sons of Lubbock, Texas - and 
with her own intensely personal and of- 
ten charming songs this is as fine a tra- 
ditional record as you will hear all year. 
Kimmie has a warm and tender voice 
that is perfectly suited to the blend of 
Texas/Nashville country that she writes; 
she has the tremendous ability to be 
honey-sweet and bitter-sweet, to swing 
and to rock-out, on twelve delicious 
slices of genuine country. There can be 
no higher praise. 
Well, having gone on at great length 
about the complete shut-down of roots 
labels this month, I must now say that 
there is always someone that will prove 
one (me, at least) wrong. Heartland, 


again, the label that is home for all that 


is fine in country music, bring us a sec- 
ond album this month. “Child Bride” is 
the latest offering from Katy Moffatt 
(HLD009/CD) who was born in Fort 
Worth, Texas, and now lives in Los 
Angeles. This is an altogether different 
record to the Kimmie Rhodes LP. Ir is 
brash, punchy, tender and tough. More 
than just a country-rock album, this is 
Emmylou Harris injected with the ur- 
gency of Jason & The Scorchers and the 
country sensibility of Dwight Yoakam. 
The band is as tight as my trousers’ 
waist, but is a lot more solid, and just 
breeze through a very diverse collection 
of material. Guest Dave Alvin does not 
dominate the band when he plays, but 
he does add an extra dimension, and the 
spirit of The Blasters is certainly pre- 
sent. None of the tracks are penned by 
Katy, but a lot of thought went into the 
choice of covers. “We Ran’ (John Hiatt), 
“You Better Move On’ (Arthur 
Alexander); ‘Lonely Avenue’ (Doc 
Pomus); ‘In A Moment’ (PJ Proby), and 
Hank Williams’ ‘Settin’ The Woods On 
Fire’. Dave Alvin contributes one song 
and the rest are from the band. To be 
honest, the standout tracks are the ones 
you would expect - the classics from 
John Hiatt - a chance for Katy to really 
let rip with her soaraway soulful singing 
on “We Ran’, and a thumping version of 
"You Better Move On’. This is a well 
produced, well recorded and joyful al- 
bum that is finished off in fine style 
with a swinging ‘Settin’ The Woods On 
Fire’. In short, this is a great album that 
fully displays Katy Moffatt’s abilities on 
a wide and accessible range of material. 
She will be touring in the beginning of 
November and will certainly get press 
and radio play aplenty. A possible suc- 
cess story for the autumn. 

ook out for Black Girls and 

Shopping Trolley from 

Hannibal; check out Cindy Lee 
Berryhill, on tour with Christy Moore, 
and make damn sure you see some of the 
plethora of tours that are happening this 
month 
Otherwise, why not spend a month in 
the country, and hang-out in the 
American Heartland, with Kimmie 
Rhodes and Katy Moffatt, the real soul 


of country music, 


Guy Haden 


JUKE 


BOX JUROR 


DAR - 


The weekend reviewing the assorted 
vinyl mess that is this column has been 
a uniquely depressing experience. 

Why is it that so many people have 
wasted so much time and energy, not to 
mention money on uninspiring rub- 
bish? 

Surely positivism (in every sense of the 
word) cannot be the sole monopoly of, 
to name but three, Stone Roses, Biting 
Tongues and New Fast Automatic 
Daffodils? Therefore this month’s re- 
views consist largely of the very poor 
‘alternative’ alternatives, or ‘indepen- 
dent’ independents 

However, this gloom is not unremit- 


HITS!!! 


THE LIGHTNING SEEDS: Joy (Ghetto 
&T67/T) 

Second single from Ian Broudie (if you 
don’t know who, where have you been 


ting. 


the last decade?), this seemingly time- 
less, perfectly-crafted ‘pop’ music will 
conquer the airwaves, charts and na- 
tion’s hearts much like ‘Pure’, it’s prede- 
cessor. ‘Indie’ only in its distribution. 
(If the word “Child” could have been 
worked in, then a sure-fire Xmas hit. 
Just a thought.) 


KITCHENS OF DISTINCTION: 

Hlephantine EP (One Little indian 287P 12) 
SHAMEN: Omega Amigo (OL! 30TP 12) 

FIN! TRIBE: Animal Farm (OL! 311P'12) 

Proving there's more to the label than 
the Sugarcubes, three new releases from 
One Little Indian. KOD follow-up their 
recent ‘Love Is Hell’ album with a new 
four-track EP. The musical arrange- 
ments - ethereal/sonic guitar around a 
mid-tempo rhythm section - and lyrical 
preoccupations - love/hate, oppression 
and the single man - have remained 
similar throughout their work, and 
whilst the EP is no ‘Prize’, the band de- 
serve a wider audience to match their 
maturity, wit and range. 

First OLI release in a long-term con- 
tract and The Shamen musically move 
closer to the mainstream, possibly, in 
the process missing both their old ‘rock’ 
fans and any new dance audience. The 
best track is ‘PH1’, a ‘trance’ track near- 


er to KLF or Baby Ford. 

The Fini Tribe (“Dance Commandoes” - 
‘Sounds’; don’t you just love the smell of 
hyperbole/napalm first thing in the 
morning?) offer a radical punk/dance 
cut-up of George Orwell, Nursery 
Rhymes, Eco-Awareness & Big Macs 
with live dates to coincide with the sin- 


gle. 


Mc B: The Sequel (Playhard DECO18) 
BREAKING THE ILLUSION: 

Can You Understand/Drop The Mic’ (DECG23) 

DEE LAWALL: The 0 Don't Play/Stop The Skeazin’ 
(0EC026) 

KIT: Cheatin’ My Heart (DEC020) 

After the departure of King Of The 
Slums, what next for Playhard Records? 
MC Buzz B is already a white-label 
‘House’ hit in all the better clubs, and 
then there is from Leeds, duo TDOA & 
Wizdom aka Breaking The Illusion, 
who offer a hip-hop polemic attacking 
racism and the turning of rebellion into 
money - hairdresser dreadlocks, designer 
African symbology & ‘fake’ Muslims. 
Dionne aka Dee Lawall gives a self-ad- 
mittedly ‘raw’ reading of Hip-House 
and on the flip-side, a spirited rap over a 
version of ‘Don’t Stop The Music’. 
Whilst the latter two releases may not 
be of the productional calibre of Buzz B 
and to ‘cloth ears’ it may well all sound 
the same, these rappers are British, 
Black, Proud and here to stay. 

Lastly, Kit are a Liverpool quintet, led 
by Lin and Michelle they produce a 
more traditional fare of bass, drums, 
guitar, voice & trumpet who “Swoop... 
Tremble... Thrill...” (‘Melody Maker’), 
but unfortunately not to these ears. 
Nevertheless, a lithe, jazz-inflected ex- 
ploration of the indie pop form. 


MISS! 
THE WAKE: Crash The Flowers (Sarah 
SARAHO2 1) 
More semi-melodic pop from The 
Wake, moving from Factory to Sarah, 
the seven-inch specialist, i.e. no export 
market, and therefore less chance to re- 
coup costs, let alone make a profit. A 
small price to pay for the classic pop 
format? Or the indie ethic all wrong? 
Or who cares? 


Tad 


The Cartel, and othets, have given ac- 


cess to the means of production and dis- 
tribution not just to the rare, beautiful 
or ugly, but all too often to the 
mediocre. An avalanche of would be’s, 
shouldn't have, and please don’t bother 
us bands and their awful product, for 
instance: 


MYSTERY SLANG: I'm Mad At You (Foundation 
TRLOOST) 

Another more-money-than-sense release 
from Foundation. 


CHRISTIAN DEATH: We Fall Like Love/| Hate You 


Unplayable, completely boring, and 
crud. In that 
order. 


Oi HO BANG BANG: The Three (Mute 
V2MUTE?2) 

This is where all the profits from 
Erasure and Depeche Mode go. Ohi Ho 
Bang Bang are Holger Hiller (once of 
interest for ‘Jonny Du Lump’), Karl 
Bonnie of Renegade Soundwave & 
Akido Hada. After about five minutes 
or similar eternity, snatches of the 
Buzzcocks classic ‘Sixteen’ are almost 
guaranteed to wake the listener from 


CHAMBERS 


their stupor. 

The press release details further wastes 
of royalties in the form of live comput- 
er-generated visuals to accompany the 
audio track (Mute's first CDV - Ed.) 
Complete Tosh! 


THE Sing Sister Glory EP 
(Red Honey ORCHARD1) 

Features the most interminable ‘B’ side 
of all time. 


SINS OF THE FLESH: In The image Of Torture 
(Plastichead PLASSO14) 


Grow up! 


NO DAKOTA: Out 01 This World (Noh NOH) 
Pompous and boring. 


B BOAT: EP (Ship BBOAT!) 
This is a joke, right? 


14 BEARS: Running Out (Thunderball 
7TBL5) 

The review copy of this was-a cassette 
recording of, presumably, the noises 
heard in the room next door to the stu- 
dio where the band by all accounts ener- 
getically thrashed their way through 
their repertoire. It sounds as though a 
good time was had by all. 

A press release with the cassette might 
have helped. 


T.J. Chambers 


Hacienda Promotor{DJ/Grill Chef 


Galaxie 500 promise melody 
and life aftergrunge. Their debut 
double-A side single 
“Tugboat'/’King Of Spain’ and al- 
bum “Today’ (on the fledgling 
Aurora label), which eventually 
turned up in the UK nine months 
later via Semaphore/Fast Forward, 
were easily the best of its kind; 
fragile, plaintive, wistful and gui- 
tar-pregnant. Tne lyrics are scrib- 
bled, jotted down, almost like 
afterthoughts, full of tiny observa- 
tions and dreamy wishes that 
make critics say things like, 
“Galaxie 500 remind me of pista- 
chio ice-cream and skimmed 
knees.” yeah, daisychains, 
but feedback and distortion too 
hang out in their garden. 

Galaxie recognise The Velvet 
Underground (specifically the 
third album and ‘69’ live double), 
Television, The Feelies, Joy 
Division, The Verlaines and 
Spacemen 3 as seminal sounds that 
the alternative music creche has 
canonised too. Rough Trade, who 
release ‘On Fire’ this month, 
recognise Galaxie 500 don’t actu- 
ally sound like just one of their an- 
tecedents; as B.A.L.L.’s Dave Rick 
puts it, how can a group who 
sound unique not be, in some way, 
innovative? 

Guitarist/singer Dean 
Wareham was born in New 
Zealand, moving to Australia 
when seven and New York at 14, 
so any connection with Flying 
Nun Records in NZ is coinciden- 
tal (although the environmental 
theorists among us might say dif- 
ferent). Dean met bassist Naomi 
Wang and drummer Damon 
Krukowski at high school in New 
York but Galaxie 500 only formed 
when all three had graduated in 
Boston. By that point, Dean and 
Damon's band Speedy & The 
Castanets (“our bass player's idea”) 
had split and Naomi had taken up 
the bass. The name Galaxie 500 
comes from the American Ford 
motor car but they chose it be- 
cause, “it sounded like a late 
Seventies one-hit disco troupe, es- 
pecially with the ‘ie’ at the end,” 
says Damon. 

The fact that all their record- 
ings have been produced by 
Kramer in the latter's self-built 
No Noise New York (Dean had in- 
terviewed Mo Tucker for The Bob 
who mentioned Half Japanese had 
worked with Kramer - Dean liked 
the connection and the sound 
Kramer got), ex-Shockabilly and 
ex-Butthole Surfers, now of 
B.A.L.L. and Bongwater, all 
groups wild aural ‘hall-of-mirrors’ 


mutators, should indicate some 
angle. Sonic Youth's Thurston 
Moore described it as his favourite 
guitar record of the year. Equally, 
Kramer thought they were pretty 
special. “Today’ was recorded in 
three days. The title was ironic 
since the band admitted their ob- 
vious '60s influences - sound, tech- 
nique, values: “we're aspiring to 
primitivism,” Damon once said. 
The new album ‘On Fire’ is 
equally affecting, for all the same 
reasons. After covering Jonathan 
Richman’s ‘Don’t Let Our Youth 
Go To Waste’ on “Today’, there's 
one of George Harrison’s ‘Isn't It 
A Pity’, saving New Order's 
‘Ceremony’ for a forthcoming EP 
and Red Crayola’s “Victory Garden’ 
for this issue’s flexi. 
As for those influences, “we like 
the rhythms of those bands be- 
cause they were more repetitive,” 
admits Dean. “I once read an in- 
terview with Lou Reed when he 
said that moving from one chord 
to another can be incredibly pow- 
erful, and that’s what a lot of our 
songs are about.” 


You were heavily courted by slash 
records but you chose to sign to rough 
trade. You obviously take pride in your in- 
dependence. 

Dean: Yes, we were pretty careful 
about that. We were definitely 
worried by things when talking to 
Slash which is why we chose a 
smaller label over a larger one, one 
with independent distribution 
than major, because, on the next 
record, ‘On Fire’ already being 
completed beforehand, we were 
worried someone might say, ‘you 
can’t make this record in a week’ 
which is what we had done, or that 
the drums would have to come up, 
or remix the songs. I’m not 
ashamed to say that, if possible, I 
want to make a living by playing 
with a band. But I’m not going to 
judge any one else. But the trend 
in America right now is for major 
labels to set up their alternative 
divisions. I mean, they don’t have 
to give bands like us loads of mon- 
ey, do they. Maybe after a year or 
two when we haven't sold any 
records, it'll change but that’s the 
trend right now. I think we have 
the sound that I can see a major la- 
bel getting off on - great melodies, 
nice tunes, ‘if we got a good pro- 
ducer, we could sell records’, 
which is what Slash were saying to 
us, like ‘if the guy who produces 
U2 likes the record and wants to 
work with you?’, I said, ‘I guess 
we'd listen to his records first’. 


What to 
ee aes cap- 


Dean: It's whatever gives you 
goosebumps. Sometimes, it’s liter- 
ally goosebumps and there aren't 
many records that do that to you. 
It would be hard for us to play any 
other music. 

Damon: | feel like I have a differ- 
ent emotional attachment to the 
records I listen to and the music 
that we make. I know the emo- 
tional association that I have with 
Joy Division records and all my 
other favourites, but then with our 
own, we all approach it a little dif- 
ferent. 


You sound like you're very careful about 
the physical quality of the music. 
Damon: Actually I think we 
spend a lot of time worrying about 
the sound of the instruments that 
we're playing more than most, I'd 
say that’s something we do go 
about more deliberately. We are 
very particular about the sound of 
the guitars and the amps. 

Dean: The rhythm of a lot of 
those bands we mentioned too, are 
more repetitive. 

Naomi: And variations. 


Music that circles itself. 

Dean: Kramer said the same 
thing, that over a two minute pas- 
sage of our music, that hardly any- 
thing will vary but something will 
vary. The structure of the songs are 
very simple even if they’re layered, 
compared to a group like The 
Pixies or Talking heads who are 
jumping here and there. 
Sometimes, that’s a criticism of us. 
Most of our songs start quiet and 
then build, and some of them have 
two chords and then three. 


You've said before that you don’t put 
much time into the lyrics. 

Dean: Because I've got nothing to 
say. This is part of the problem of 
all interviews! 


Seriously? 


Dean: No. | have certain things to 
say but certain things don’t fit into 
the musical format. I have strong 
opinions about various things like 
politics but music isn’t necessarily 
the right format for that, unless 
you're Joe Strummer. Maybe 
you're right, maybe I should spend 
a little more time writing lyrics 
but you go into the studio with 
five songs you don’t have lyrics for 
and you're in a real hurry and you 


spend half an hour on them, and 
some of them later you realise 
they're not good. 


People must try and pin you down. 
Dean: There are tough questions 
like the one, ‘would you describe 
your music as lightweight but 
with a big heart?’. It’s just things 
you never would have thought of. 


isn’t the to 
sic is almost i 


Dean: Maybe that’s what he was 
getting at. Someone once said, 
‘less is more’, which is actually 
from the Miller Lite beer commer- 
cials...’ less calories is more.’ The 
music may be soft and subdued 
but then live, we're slightly more 
ferocious.” 


But you don’t explode... 

Dean: We don't explode because 
it’s...I suppose it’s not hard if you 
can come out with big amps but 
it's hard to rock out when you're a 
three piece. 

Damon: We're the wimpiest band 
in America! 


But B.A.L.L. And Dinosaur Jr are trios. 
Naomi: But it’s not the music that 


I can respond to or want the band 
to be. 


The new Album is called ‘On Fire’ 


Dean: The record is ‘on fire’ in a 
kind of subdued way. 


Another ironic title like ‘Today’ then? 
Dean; It’s ironic in the same way 
as ‘Today’ was but there's also 
some truth in it. We called it 
“Today’, one, because it sounded 
like a title The Stones would have 
used in the’60s, or The Beatles’ 
"Yesterday And Today’, two, be- 
cause it’s so obviously influenced 
by '60s music. It doesn’t use to- 
day's technology or maybe some of 
today’s prevailing attitudes in so- 
called underground music. That's 
a generalisation of the trends in 
American independent music per- 
haps. I guess we're close to a cou- 
ple of American bands but in 
general, it’s toward loud, metallish 
stuff, some of which is great of 
course. 


But groups like mudhoney and dinosaur 
— as much a throwback as Galaxie 
Dean: You're right. That hadn't 


occurred to me. But then stuff like 
Live Skull or Sonic Youth which 
really isn’t a throwback at all. 


It obviously doesn’t bother you that it's a 
reminiscent sound. 


Dean: It's reminiscent of the six- 
ties but it doesn’t quite sound like 
any other band. It’s a product of 
Noise New York and the way we 
play. That studio brings up sounds 
that are like other things, but 
there are also some that sound 
very different from other things 
that come out. But that’s not the 
reason why we make the music we 
do, that we sit down and think of 
a little passage that’s Beatlesish. 
But it doesn’t bother me that peo- 
ple say it’s sounds like The Velvet 


Underground in the least. That’s a ° 


good way to sound. They've been 
saying that about every second 
band anyway. Every other band 
sounds like The Stooges. 


Are you trying to recall past musics? 
Dean: No, sometimes I'll listen to 
The Velvet Underground Live ‘69’ 
album which is just like long, 
long passages pounding from one 
.chord to the other, back and back 
again, repetitively with very small 
changes, and I get a visceral thrill 
out of all that. 


Do the feeling that too 

bands have left this music behind? 
Dean: Like with some of our cov- 
ers that we do.,.the nice thing 
about them is to get other people 
to hear that stuff that’s disap- 


péared, like Jonathan Richman’s 
‘Don’t Let Our Youth Go To 
Waste’ or Red Crayola, or George 
Harrison. There are a lot of people 
growing up who don't know The 
Beatles. But I don’t see it as a job. 
When we do covers, what we usu- 
ally do is take a song whose origi- 
nal is not so good. I mean, I 
wouldn't want to take a song like 
‘Thirteen’ by Big Star, which to 
me is so incredibly performed that 
I wouldn't want to touch it. 
Something like ‘Youth’ is barely 
formed. It’s nice to be able to 
change it. 


Dean: No, but it just sounded 
nice and it seemed like a good idea 
to take something and make it a 
whole lot better. Plus it’s a great 
lyric. 


But you identify with that sentiment. 
Dean: (hesitantly) Yeeesss.... 
Damon: We love Jonathan 
Richman and listen to him a lot. 
A weird, weird, weird person. 
Dean: It was a really sad lyric that 
we liked, but for itself, not as an 
anthem. I don’t think our music is 
very anthematic, and it doesn’t re- 
ally go out on a limb. 


In and content, music comforts 
weiner toon coabrents tae oon tn 


- 


* 


revolution. 

Dean: Sometimes. Sometimes you 
want to sit down and listen to Big 
Black, or get up in the morning 
and put that on because you're in a 
foul mood but most of the time, I 
don’t, so I don think there is a 
place for our music. It’s comfort- 


able. 


But why do we still read 
Shakespeare? There are certain 
things that transcend 1967 or 
1989. Not many, actually, but if 
you go back and listen to The 
Velvet Underground, or Love, or 
The Beatles, most stuff in the '60s 
has this flower/hippy orientation, 
and some comes through without 


being dated. 
Do you think thissubdued style can be 
popular? 


Dean: | think it stands a better 
chance in England frankly than 
America. 

Damon: If people want to concen- 
trate, it’s not like the music’s ob- 
scure and we're playing free jazz or 
anything like that. It’s very simple 
but I guess it does demand a little 
attention and concentration and I 
guess that doesn’t usually make for 
popular music in America. 

Dean: | can see why some of the 
record labels have picked up on it 
because I guess, unlike a lot of 
bands on the so-called ‘alternative’ 


scene yet, the music is melodic or 
pretty but it’s also more than that. 
I guess a lot of labels might see us 
as a band who they can step in on 
and clean us up but that’s not go- 
ing to happen. 

Damon: Also they'd be pretty sur- 
prised what was left. 
Tiffany...that’s what these record 
labels say to you, that they won't 
be happy with this huge level of 
sales, they want gold. 

Dean: It's frustrating to sell 
200,000 records, that’s what we've 
been told. 


What have you disliked about music 
press evaluations of the group? 

Dean: We hated being called a 
jangly-band, which in the 
American press, means everything 
descended from REM. 

Dean: People are always saying 
that we're naive, innocent and ro- 
mantic. We get that one a lot. 


But you have such a raw, naive, 
you genuine 


Dean: ‘Genuine’ is nice though. I 
like to be naive as a human being 
because you don’t go out and sing 
a song about the junkies on the 
Lower East Side and ‘fuck this, 
fuck that’... Do we sound melan- 
cholic? Some of those minor 
chords are the saddest of all 
chords. They just sound good. 
Open chords sound better than bar 
chords, because they jangle more 
and chime more! 
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C) AGNES BERNELLE: MOTHER IN THE WARDROBE . 
C) BLAZE FOLEY: IF | COULD ONLY FLY sis 


Cl DR EASE, BJ MIX 
& EASETOWN POSSE: PUT YOUR MIND AND BODY AT EASE 


OC) CURTIS MAYFIELD: SOMETHING TO BELIEVE IN... 


(OTHE MEKONS: THE MEKONS ROCK AND ROLL 0. occccnncnnenennen BLAST FIRST (BFFP40) 
Cl NORMIL HAWAIIANS: RETURN OF THE LEVELLERS ... DEM! MONDE (DMLP1012) 
(2 ORIGINAL SOUNDTRACK: EL DORADO oo. coossssssnsnsnsnnnsnnnnnnannntnnnnnn MILAN (A342) 
Cl ASTOR PIAZZOLA: TANGUEDIA DE AMOR MILAN (A398) 
ct Wn ce ene be een. CREATION (CRELPS4) 
C2 RED LORRY YELLOW LORRY: BLOW oo sscosnsnssmnrmnnnnonninnenen SITUATION TWO (SITU25) 
OF ST HELIER: ST HELUIER oo ocsscssosnnnenrnn GI RECORDS (GILP888) 
C2 SANITY PLEXUS: DEVILS DECEPTION oo. ccsssscssnmmmnnnnnnsen PHOENIX TREE (MTWIG1) 
CO SHACK: ZO cccccsscssnssnsnreoneneneneen GHETTO (GHETTOO1) 
C2 SHIVA’S HEADBAND: KALEIOSCOPTIC 0... TOCK (TOCKs12) 


Cl THE VERNONS: A SLIGHT RUN IN WITH THE DEVIL . 
@ BUSTER BENTON: MONEY'S THE NAME OF THE GAME .. 
@ BLACK STATE CHOIR: HARDSHELL PREACHER 
@ CHRIS CACAVAS & JUNKYARD LOVE: sf ....... 
@ MICHAEL CLOUD: LOVE BROUGHT ME BACK 0... MIRACLECHIBAN (MIR5019) Gospel. Late Oct 
© COLORBLIND JAMES EXPERIENCE: WHY SHOULD I STAND UP? ...cnos0ne-0e COOKINGVINYL (COOKO28) 
@© THE COOLING WATERS: WE SHALL BE RELEASED -..connsonnne MIRACLEACHIBAN (MIR5017) Gospel 
@ CRAZY HORSE: sf... WN vtart nc sun WORLD SERVICE (SERVOO9) 
@ ALVIN DARLING CELEBRATION CHOIR: A MOTHER CRIES .. .. MIRACLE/ACHIBAN(MIR5018) Gospel 
@ JOE ELY: WHATEVER HAPPENED TO MARIA _.. HEARTLAND/SUNSTORM(SSAD007) 

woos EX (EXAO/41) 
BAD GIRL (BGRMLPOO1) 
... SUBWAY (SUBORG'14) Singles compilation 


.-- SCAM (SCAMO03) Euro noise. Late Oct 


BLAST FIRST (BFFPO45) 
... ICHIBAN (ICH1046) Blues funk 


@ FLATMATES: TBA ........... 


@ GALAXIE 500: ON FIRE ... ROUGH TRADE (R146) 
@ HAM: BUFFALO VIRGIN 0 ONE LITTLE INDIAN (TPLP16) 
@ HOW MANY BEANS MAKE FIVE: sf... te 5 .. LADIDA (LADIDA005) 
@ HUSTLE 2 & MC COOL P: SHOW ME YOURS AND I'LL SHOW YOU MINE ......... SDEG/ACHIBAN (SDE4010) Rap 
@ JAMES: TBA |... ant ue ROUGH TRADE (TBA) 
@ KOROVA MILK BAR: TALKING'S BORING .... EGE eae .. SUBWAY (SUBORG13) 
@ QUEEN LATIFAH: TBA ee ‘ re .. GEE STREET (TBA) 
@ MARK T (w/Tim Hill): THE ROOM .. “WATERFRONT (WFOAT Morocc’n'Roll feat. Steve Hooker 
@ TONY MATTHEWS: ALIEN IN MY QWN HOME .0...0...........scssssssssssssecces SDEG/ICHIBAN (SDE4004) Blues funk 
@ BOBBY MCLURE: THE CHERRY .... . SDEG/ICHIBAN (SDE4008) Blues tunk 
@ KATY MOFFATT. CHILD BRIDE 
@ NEXUS 21: THE RHYTHM OF UPFE o..ecscsssssssssvessveneese BLUE CHIP P (LUETEC2) Techno-Bizarre Inc. team 
@ NON: BEST OF NON .... AED AIDED PF TE Eni woe MUTE (STUMM69) 
@ JIMMY PAGE: 1972 INTERVIEW Part 2 "DISCUSSION (RAMBLES) Interview pic disc 
@ LOU REED: A TALK ON THE WILK SIDE ... o» POW WOW (POWO06) Interview 
@ REM: RAPID MOUTH MOVEMENT PT. 2 .. POW WOW (POWO03) Interview 
@ KIMMIE RHODES: ANGELS GET THE BLUES ........coveseoovvcereeessnnevssseeenenvereeeseveeenenennsne HEARTLAND (HLDO10) 
@ SHACK: ZILCH vow GHETTO (GHETTOO1) 
AD PII TUE ci cepiteen rvssserrie siattaeeetasamesnrermiiitiigantllndtees HANNIBAL (HNBL 1349) 
@ SOCIAL CHAOS: SABOTAGE . BOP/SCAM (SCAMO006) Asian House 
@ NOLAN STRUCK: HARD WORKING MAN 0... . ICHIBAN (1CH1045) Blues funk 
@ SWAMP DOGG: | ASKED FOR A ROPE AND THEY THREW ME A ROCK ..... SDEGACHIBAN (SDE4003) Blues tunk 
@ THE TIMES: TBA Pee ie : vw» CREATION (TBA) 
FANT ANNI YE sc ssscsesecnssvissssspedalala i antoaceosannantapscictanbianin .. CITADEL (CGAS810) 
@ VARIOUS: HOME-GROWN ROCKABILLY .... salt .. NERVOUS (NERDOS3) 
Reissue of of 1900 Algae LP, 1st Meteors trax, early Polecats etc 
@ VARIOUS: LIKE A GIRL, | WANT YOU TO KEEP COMING .....0..sos0»ssssntssoeemossnene WORLD SERVICE (SERVOO8) 


New Order, Byrne, Burroughs, Giorno, Rollins, etc 


@ VARIOUS: NASTY BLUES ... ICHIBAN (1CH1048) Feat. C. Carter's ‘Strokin’ 


@ VARIOUS: NOTHING SHORT OF TOTAL WAR... ooonrovonsnsosnntonne ... BLAST FIRST (BFFP13) 
@ VARIOUS: RHYTHM ZONE 2 ....... PORT » KOOLKAT (KOOLLP002) 
@ VARIOUS: VIVE LE SKA! .. Presses inset ticrethaccusstbsog UNICORN (PHZA-44) French compilation 
@ WHO'S IN THE KITCHEN? STRUCTURE RUPTURE ......0....00cssss0»svs0voesveerersessesssvennneereeren BITE BACK! (BBI018) 


@ DICKY WILLIAMS: IN YOUR FACE ..........0cssssssssseeevessecsessssasssssseseseeres GME/ICHIBAN (CMC4012) Blues tunk 
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HANNIBAL RECORDS 


TOUMANI DIABATE; SONGHAI; 
KANDA BONGO MAN; MARTA 
SEBESTYEN & MUZSIKAS; 
THE TRIO BULGARKA; IVO 
PAPASOV & HIS BULGARIAN 
WEDDING BAND; JUNE TABOR 

TO NAME A FEW. 


Distributed by Revolver 


Pe ape 
=| KING TUBBY 
King Tubby’s Special 
1973-76 
TRLD409 


DESMOND DEKKER 
Officially Live and Rare 
CDTRD404 (2xCD) 


Released 13th Novenmber 


AVAILABLE NOW: 
Tommy yi and the Skatalites 
The Birth of Ska 


TRLS274 
(also CD: COTRL274 and 2xMC: 2CTRL274) 
Attention Retailers! F 
A new Trojan catalogue is now available 
contact your local Cartel 


Join the Official Trojan Appreciation Society! 
Send SAE to: 12 Thayer Street, London W1M 6AU 


For Classic Ri Reggae — 


OCTOBER RELEASES 


CASSETTES 


OCTOBER RELEASES 


C) ALR. KANE: | ROUGH TRADE (CR139) 
CJ LOUIS ARMSTRONG: JEEPERS CREEPERS MILAN (AC602) 
CJ BAHUMUTSI: BUSANG MEROPA SOUNDS FROM BAHUMUTS! (SFBO01C) 
CJ JOHN CALE: WORDS FOR THE DYING LAND (LANDOOSC) 
CJ EINSTURZENDE NEUBAUTEN: HOUSE OF LIES SOME BIZZARE (BART333C) 
CJ ERASURE: WILD! MUTE (CSTUMM75) 
CJ FAMOUS POTATOES: BORN IN A BARN WATERFRONT (WFO46C) 
L) GOD'S LITTLE MONKEYS: NEW MAPS OF HELL COOKING VINYL (COOKCO22) 
(1 ROBERTO GOYENECHE: TANGOS DEL SUR MILAN (AC516) 
) ABDULLAH IBRAHIM: AFRICAN HORNS KAZ (KAZMC8) 
OO) KOFI: BLACK... WITH SUGAR ARIWA (ARIMC042) 
( LITTLE JOHNNY TAYLOR: UGLY MAN ICHIBAN (1CH1042C) 
OC) LUSH: SCAR 4AD (JADC911) 
C) TRUDY LYNN: TRUDY SINGS THE BLUES ICHIBAN (ICH1043C) 
(J THE MEKONS: THE MEKONS ROCK AND ROLL BLAST FIRST (BFFP40C) 
(3 MORBID ANGEL: ALTARS OF MADNESS EARACHE (MOSH11MC) 
(J ORIGINAL SOUNDTRACK: EL DORADO MILAN (AC342) 
() ASTOR PIAZZOLA: TANGUEDIA DE AMOR MILAN (AC398) 
(J PRIMAL SCREAM: s/t CREATION (CCRE54) 
Q) RED LORRY YELLOW LORRY: BLOW SITUATION TWO (SITU25C) 
C) SUGARCUBES: HERE TODAY, TOMORROW NEXT WEEK ONE LITTLE INDIAN (TPLP15C) 
CQ) SUGARCUBES: illur arfur! ONE LITTLE INDIAN (TPLPISCL) Icelandic version 
C) UT: GRILLER BLAST FIRST (BFFP36C) 
CJ VARIOUS: ARIWA HITS ‘89 ARIWA (ARIMC050) 
C) VARIOUS: HOMELAND BOPMARP (BOPMARPO01) 
C) VARIOUS: INDIE TOP 20 VOL 7 BEECHWOOD (TT07MC) 
CJ VARIOUS: GEE STREET - THE ALBUM GEE STREET (GEEC004) 
C) VARIGUS: LEADING LADIES MILAN (AC510) 


@ AAAK: BUILDINGSCAPE BEAT 

@ AC. TEMPLE: SOURPUSS 

@ BLACK GIRLS: PROCEDURE 

@ BLACK STATE CHOIR: HARDSHELL PREACHER 

@ COLORBLIND JAMES EXPERIENCE: WHY SHOULD | STAND UP? 
@ CRAZY HORSE: s/t 

@ GODFLESH: STREETCLEANER 

@ JAMES: TBA 

@ QUEEN LATIFAH: TBA 

@ KATY MOFFATT: CHILD BRIDE 

@ MOMUS: TBA 

@ KIMMIE RHODES: ANGELS GET THE BLUES 

@ SHACK: ZILCH 

@ SHOPPING TROLLEY: st 

@ SOCIAL CHAOS: SABOTAGE 

@ TERRORIZER: WOR 
@ VARIOUS: NOTHING SHORT OF TOTAL WAR 
@ VARIOUS: RHYTHM ZONE 2 

@ MOHAMMED YUSSUF: ROOTICAL TIES 


COMPACT DISCS 


_} A.R.KANE: | 

(J AND ALSO THE TREES: FAREWELL TO THE SHADE 
() LOUIS ARMSTRONG: JEEPERS CREEPERS 

_] AGNES BERNELLE: MOTHER THE WARDROBE 

LJ AMY TROUBLE: LIVE AT THE VENUE 

() BEAT HAPPENING: BLACK CANDY 

) BEME SEED: THE FUTURE IS ATTACKING 

) BREATHLESS: CHASING PROMISES 

J HAROLD BUDD: THE SERPENT IN QUICKSILVER/ABANDONED CITIES 
) JOHN CALE: WORDS FOR THE DYING 

J THE CHRYSANTHEMUMS: ODYSSEY & ORACLE 
J EINSTURZENDE NEUBAUTEN: HOUSE OF LIES 

) ERASURE: WILD! 


D DOWNFALL 


BOP/SCAM (SC. 
BLAST FIRST (BFFP045C) 
HANNIBAL (HNBC 1348) 
BOP/SCAM (SCAM002C) 
COOKING VINYL (COOKO28C) 


WORLD SERVICE (SERV 


SHO15CD) 


GEE STREET (TBA) 
HEARTLAND (HLDOO9C) 


CREATION (TBA) 
HEARTLAND (HLD010C) 
GHETTO (GHETTMCO01) 

HANNIBAL (HNBC 1349) 


BOP/SCAM (SCAMO 


J06C) Asian House 
EARACHE (MOSHO16CD) 
BLAST FIRST (BFFP13C) 
KOOLKAT (KOOLMC002) 
BOP (BIP603) Muslim poet 


ROUGH TRADE (CDR139) 
REFLEX (LEX10CD) 

MILAN (ACD602) 

SOME BIZZARE (TBA) 

LINE (LICD900099) 

ROUGH TRADE (CDR145) 
BLAST FIRST (BFFPOSOCD) 
TENOR VOSSA (BREATH7) 
LAND(LANDO8CD) 

LAND (LANDOO9CD) 
CORDELIA (SIX EGGS) 

SOME BIZZARE (BART333CD) 
MUTE (CDSTUMM75) 


OF BLAST FIRST 


, Factory Smog Is A Sig 


Baus The Dream And Lie Offs see oa seit 
Bs 4 | 
“and on subsidiary FURTHUI 
FUL —-«-« AGGIES... ..ssnessvesseeenes Somgs Of Prasse .eccsicssersersesees ; LP 


21S Pe a gee See. Angel Dust 
ay Hope Against Hope... 


| FU2T : ae ee Blessing & Curse 
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LAST FIRST, Lawford House, 429 Harrow Road, London W104RE 
Dissed in the UK by Rough Trade/The Cartel 


IN LOVING MEMORY 


ver the past five yeats, 
quickly established 
the UR’s leadifigsin 
bels. A history marked by this 
month's release of the “Nothing Short Of 
Total War” compilation. However, with the 
demise of several of its artists and the depar- 
ture of, signally amongst others, Sonic Youth, 
Liz Naylor asks label director Paul Smith 
if this can really be the end? 


For those of you who don’t get the in-joke, I 
worked for Blast First/Paul Smith off and on since 
the release of BFFP1, ‘Bad Moon Rising’ by Sonic 
Youth. I left late March 1989 after a series of 
deeply unpleasant exchanges. 

The interview was scheduled to take place at an 
Irish restaurant, Minogues; but due to a rather en- 
thusiastic band we found ourselves bellowing 
across the table at each other. Not an unusual ex- 
perience. Smith had oysters, which indeed do taste 
like a plastic bag full of sea-water. He followed 
with a nice juicy steak. I was on carrot soup fol- 


lowed by what can only be described as luke- 
warm savoury rice from a packet. Smith picked up 
the tab. 

We then moved on to a reasonably quiet pub and, 
with the alarming spectre of closing time hanging 
over us, wasted little time embarking on our en- 
counter. 


LIZ: The consensus of opinion from people, be 
they journalists or radio people, seems to be that 
Blast First has had it, that it’s over. 


PAUL: I don’t entirely disagree with that. Looking 
back to my very last and only other interview, with 
Jack Barron, I said I thought the label had done its cy- 
cle, obviously I don’t think it's finished as a label... but 
I think it’s over in the sense of American noise thingy, 
whatever that stuff was. 

Labels go in cycles if they're lucky, some labels don't 
even get past their first. To me the label I hoped to 
emulate was Harvest, and Pink Floyd have left, so 
that’s about it. That to me was always a really great la- 


OF 


bel, it’s the one that I bought a lot of records on. 


L: Michael Chapman? 


P: No, my brother bought Michael Chapman. | bought 
Edgar Broughton Band, The Move... 


L: Harvest folded, so why are you continuing with 
a roster of inferior bands? I mean, who IS on the 


label now? 


P: That's a good question, who is on the label right 
now... erm... Sonic Youth have left, Steve Albini is un- 
likely to record another album for the label - we'll 
probably release the Big Black live album - due to per- 
sonal differences between me and Steve. 

Dinosaur... who knows? Will they ever make another 
record? Will they make it through us? Don’t ask me, 
ask Kim (Gordon), she'd probably know... 


L: Meeooow... 


P: Head Of David said they'd like to put out some 
more records, having been unable to get their record- 
ing contract with Polydor off the ground, which was 
where they expected to go. But the bands on the label 
with a future? There are probably very few. Mekons 
have a future. Butthole Surfers are the only band of any 
size that I could say that we're seriously committed to 
as a label. 


(At this point we're informed it's last 


orders... oh yes indeed) 


L: But you've gone from a label that had some of 
the greatest bands of the 80s on it, to a label who's 
greatest hope is a band that’s over 10 years old. 


P: We've all got our rent to pay... I have this major fear 
that I’ve turned into Dick O'Dell (Y Records), given 
the fact that The Pop Group was totally happening; 
Pigbag had the hit; then he did the Sun Ra album... 
which I've just done. Then he went out of business. | 
think we'll circulate a bit longer, in that sense we're 
not a true independent ‘cause we're kept afloat by the 
wonderful chimings of Erasure and Depeche Mode. 


L: Isn't Daniel (Miller) rather worried when he 
sees what's happening? 

P: Daniel himself is probably not worried. All the ac- 
countants that he employs are quite worried. There was 


BLAST 


FAR Sot 


this huge scare period when we looked like we'd lost 
an awful lowof mofiey, bur then again we also found an 
awful lot Of siotieythat had been lost. There was a 
time when Mute’s, accountants came to me with com- 
plete confidence aNd said we were £240,000 in the red. 


L: Where did this found money come from? 


P: Oh, bad accounting within the building. They're 
doing their best, but studying the books I found 
£172,000 that I was owed. Labels like Blast First are 
not likely to make money. That's why the whole Sonic 
Youth situation has become so crucial; if you invest 
that kind of time and effort in a band, money is the 
pay-off - if you don’t get the pay-off then who's to say. 
In the end it’s a frail existence. 


L: Do you think a lot of what people may percieve 
as that failure to keep bands is to do with your ob- 
noxious personality? 

P: Maybe, I’m not too sure where this thing about my 
totally obnoxious personality comes from. I meet peo- 
ple who say “You're rumoured to be totally obnoxious”. 
Maybe I am, maybe I'm not. 


L: Do you understand why you lost Sonic Youth? 


P: No, not really at this point. It’s yet to be explained 
to me in a cohesive fashion, particularly as Sonic Youth 
have been unable to talk to me about it. 


L: It wasn’t a particularly friendly parting, I gath- 
er... 


P: I was certainly very upset. 


L: If you were to speculate, why do you think 
they've signed to Geffen? 


P: It partly has to do with the forthcoming album, 
Thurston rewriting ‘Phantom Of The Opera’; I didn’t 
really think it was going to be a particularly worth- 
while project for Blast First. Why did they leave? I 
think we as a label/me as a person had ceased to be use- 


fyul to them. 


L: Do you see the label as very much YOU? 


P: I see the label as THE MUSIC, and that choice of 
music is ultimately mine; so in that sense it IS a very 
egotistical thing. In terms of its public persona it’s 
never been perceived as that, there was Pat (Naylor), 


IN LOVING MEMORY OF BLAST 


there was yourself, there was Jane Rollink, who gave 
the label another entity. But, yes, it is my label, it’s 
something I take responsibility for in terms of its ac- 
tions, in terms of its product. Of the 53 records we've 
done, there are only one album and one half a side of a 
12” that I can say “Boy, we really sucked badly when 
we did that", (Records in question being Band Of 
Susans’ “Love Agenda” and Sonic Youth's “Master-Dik” 
B-side). 


L: Are you in a situation where you're looking 
back? “Total War” seems to be an ending of some 
sort. 


P: Yeah, it's a memorial album. 


L: Do you think in 10 years time people will re- 
member the label? 

P: I'll probably become Roy Carr's best friend for 2 
weeks while they “remember” the label. 

For me, what was done with che label, in all aspects of 
the label, was very important in music 


&: You talk about the label in the past tense. 


P: My pet scory for this whole thing is Simon Edwards, 
beloved member of The Cartel as it was. He said, “I 
heard this rumour... no, it’s not so much a rumour... it's 
a story... it’s...", And I said, “Yeah, it’s true, Sonic 
Youth have left che label” 

Two minutes of silence, then he said, “Great, whar you 
should do is close the label down, we'll sell a lot of 
back catalogue, you cake 6 months off and we'll fund 
you to start a new labe}.” 

My answer to that is char Blase Pirst did not consist of 
Sonic Youth, whatever anyone's view, there are a lot of 
good records on there. I don’t think you can be popular 
all che time. 


L: Do you think it’s a peculiarly English thing, the 
yay independent labels do go through a period of 


grace? 

P: Completely, because you've got the pressure of the 
press, which is completely unheard of anywhere else in 
the world, and you've got the influence of the press, 
which is totally worldwide. 

The thing about che American bands that came 
through Blast First was chat chey could see char if they 
got a release in England and people took care of their 
press, then that would influence worldwide and back 
into America, When Sonic Youth first came over they 
could half-fill CBGB's; when they went back after their 
UK press, not only could they fill it, but they got a 
queue around the block 

The label started with “Bad Moon Rising”. I took thé 
album to everyone I knew; and no-one would put it 
out, As a consequence the label started; which is why I 
scill say Blast First isn’t a “label”; it's job was to create 
interest in bands and try to carry it through 

Whether my personality is too wearing or whatever, 
bands go on to do other things, I think if Sonic Youth 
go on to make a sucky album for Geffen then they'll 
disavow 5 years work of a lot of people. 1 think that’s 
real shame 

If they go out there and make a great album, much 
that I'll be pissed off I'm not on a heavy over-ride, I'll 
still think that’s fine ‘cause they are a band of their 
time. A lot of press people I've met lately will say 
“They're dead". Tony Wilson (Factory Records): “It's a 


learning process Paul, don’t worry about it, you goe the 


best of their years...”. I honestly don't believe that, I 
still think they're a good band. Then, | don’t know 
what's happening on the independent scene. I've yet to 
hear Scone Roses. 


L: Oh, it’s Then Jerico. 
P: I only just saw Happy Mondays on last night's 
“Club X", the first time I've heard a Happy Mondays 


track. It sounded quite interesting, | liked Hawkwind 
the first time round, it’s a similar sort of thing 


L: Do you think the independent scene at the mo- 
ment is very different from when Blast First start- 
ed? 

P: Yeah because it’s fundamental drive to the distribu- 
tion isa lot different. It discovered dance music, it dis- 
covered it could make money from dance music, it 
discovered at other people’s expense and peril that it 
could make money out of dance music. That's where 
the Rhythm Kings came from. 


L: Is dance music the new punk? (did Tony discov- 
er both...) 


P: It probably is; it’s not of my generation 


L: That's the point I'm getting at; do you think the 
decline of Blast First has something to do with not 
only your obnoxious personality, but external 
shifts, the demise of guitar bands? 


P: The bands that we were dealing with were extreme- 
ly of their time, yet I still think they have 2 of 3 years 
of heavy influence. You can't expect co get every hip 
and happening band. There are very few records of 
which I have heard that I wish I had pur our 


L: And what are they? 
P: The Chills’ “Kaleidoscope World”, possibly one of 


the bese mini albums, which came out on my good 
friends Creation. One of the Neubauten albums along 
the line... that’s abou it 


L: What do you think of 4AD's shift from 
Victorian nightie music to the rock of Pixies and 
Pale Saints? 

P: Well, he's got a lor of people ro pay, he’s gor a loc of 
deep pile carpets to keep up. Our carpets are a little 
thinner so we don’t really mind about char. If that's 
what he wants to do, fine, I didn’t much like the 
Cocteaus. I think che only truly interesting shift into 
the masses is a band like New Order, and they, in the 
last six or eight months, have peaked. They've done 
their bit, they've got to the stage when they've worn 


extremely thin 
L: Talking of success stories, what about Big Stick? 


P: They gave up their jobs too early. They wen very 
naturally from the first EP which was astoundingly 
brilliant co the second EP which was the pre-Ciccone 
album. If you want to know where Ciccone ripped 
their album off then it’s probably a Big Stick item 
Then they went to EMI where they have a comfortable 
living and they don’t have to do too much 


L: But what happened to “Crack Attack”? 


P: It gor remixed through the floor. 
Will you start drinking up now... 
L: So, was that the great plan for Big Stick? 


P: No, of course it wasn't. I was interested in the idea 
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of Big Stick going through and perverting pop 


L: Do you think that the idea of “perverting pop” 
is a real indie dream and its ultimate downfall; 
this idea of taking on the Goliath that is chart mu- 
sic? 

P: I chink it’s a dream of the “80s and “90s because now 
you have to PERVERT pop; whereas before pop was 
things that had @ certain quality co them. It's a differ- 
ent approach for a different time; accountants who pre- 
viously were somewhere in the background are now on 
the boards of major record companies and they are also 


on the boards of major independent companies. 


L: Do you think that “indies” have difficulty in 
dealing withy the concept of big money and/or 
success? 


P: I chink indies are disappearing, in the sense of the 
classic meaning of the word. The front line of 
Thatcher's children are the ones who are running inde- 
pendents now, I would put myself in thar bracket com- 
pletely; that’s what people do, You don't make a 
forcune from it, I've never got paid more than £70 a 


week, 


L: Blast First seems like it could do with some 
money... | mean, why repress “Sound Of Impact” 
(Big Black “authorised” bootleg that was fetching 
around the £30+ mark)? Does Mr. Albini know 


about this? 


P: Steve Albini claims thac we've repressed it 


L: I've seen it. 


P: I've seen the repress of “SOL” as well 


L: So where did it come from? 


P: It came from people who had access to the produc- 
Gon parts, who weren't part of the label. If you want to 
know the borrom line, it’s a fundamental failure of the 
label co control its parcs. | know where it came from, I 
know the kid who did it, who made the stupid mistake 
of repressing it in a sleeve that is noticably different 
from the che first one 

If you're going to rip the artist off as a label, you do it 
in a way that they can’t tell - it would be very easy to 


do. 


L: Is legal action pending? 


P: Legal action is probably imminent from all sides at 
this point, Steve is certainly very, very happy co believe 
that I've stolen money from his mouth. Part of chat is 
to do with Blase First’s failure in America, He thinks 
I'm desperate to get the £2-3000 that I'd get from re 
pressing. How much does Steve Albini owe me in 
terms of Rapeman? 

I can see why people would think I'd do that; but, I'd 
do it in a far more lucrative way if 1 was going to go 


for a big rip-off 


L: Do you think people are willing to think the 


most evil of you? 
P: I would seem so, yes 
L: Why do you think that is? 


P: I've heard the stories about me and Sonic Youth 
People have come up to me and said, “Well, Sonic 
Youth have gone to Geffen, but you're the guy who got 
the £100,000 out of the deal”, I think that’s hilarious 


It's what people want to believe, it's what they want to 
believe. 

It’s part of that dream of being a “pop entrepreneur” in 
the traditional ‘60s way that’s carried through into the 
‘80s. There are people making a lot of money. Talk to 
the managers of Bros; talk to Tom Watkins (Pet Shop 
Boys). 


L: Tony Wilson (with heavy irony)... 
P: Tony Wilson never made substantial money out of 


this. Tony Wilson is a school teacher with good con- 
nections. 


L: Why did Blast First US fail? Was it a bad move? 
I think the American move is what fucked-up the 
UK. 


P: Yes, I'd agree with you almost wholeheartedly. 

I wanted to move to America for extremely personal 
reasons; I wanted to get away from drab, grey England. 
The promises that we made to Sonic Youth in terms of 
America, we delivered. We said that we would make 
their profile so high in America that they would get 
signed to a major. No other indie had done that, The 
band’s view is probably that they were so hor at that 
point that no-one could fail... I'll beg to differ. 

I think the press work that was done on them was done 
very well; so, too, the back-up work. They got to take 
the big jump, they took it and waved a pleasant good- 
bye... 

Not only did BFUS fail in that way, it also cost the UK 
an enormous amount of money. If anything is going to 
topple the teetering existence of Blast First UK it'll be 
in terms of its American debts. It’s a substantial 
amount of money; enough money to start half a dozen 
hip and groovy independents over here. 


L: Your attitude to these things seems to be, “Oh 
well, that didn’t work... Too bad”. Doesn't it both- 
er you that the people who were involved with the 
label put in an enormous amount of time and en- 
ergy (badly paid), and now feel very bitter about 
the whole thing? 


P: Erm, people probably feel bitter about it. Does it 
bother me? Yes, on one level it’s very upsetting, yet I'd 
be very happy to see any of those people replicate the 


circumstance of running the label and understand that. 


L: Are you saying “I have to be a bastard ‘cause | 
have the responsibility of running a label”? 

P: No, I don’t think it’s a case of 1 HAVE TO BE A 
BASTARD; if you think about it, there's not that 
many people who run labels who are well thought of. 
At this point we leave the pub and eventually find our- 
selves in a nightclub nearby. There are grumbles from 
Smith about Britain's less than groovy licensing laws.. 


the talk curns to beer and late night drinking joints. 

L: Has running a label made you ill? 

P: Yeah. 

L: So what are you gonna be like when you're 50 
years old? 


P: Iller... 


L: Are you going to be dead? 


P: I hope not, no. I quite fancy seeing myself as a Roy 
Dotrice character toddling around. I hope not to die, | 


quite like life... 
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L: This is really deep stuff, eh? 
P: Roy Dotrice? 


L: No, actually LIFE, DEATH AND PAUL SMITH. 


Surely more people hope you die than is healthy... 
P: I don’t really think anyone has a death wish on me. 
That's a pretty strong thing... 


L: A failure wish, then... 


P: A failure wish, yeah, considerable. 


L: And what does Miss Lydia Lunch think of you? 


P: I know what Lydia said to me; she said that my ego 
got in the way. 


L: Didn't Sonic Youth say something very similar? 
P: Yeah, that’s OK. If you're not egotistical about it, 
why on earth would you go up to somebody and say 
“that's real good, I think you should do something” - 
that’s egotistical in itself. I think you've got to be ego- 
tistical to run a label. 


L: What do you think about the current state of 
Rough Trade label, which was based on the ego of 
one man? 


P: I'm glad to say that I run Blast First and not Rough 
Trade. He may have AR Kane, I have The Mekons. 
Some may say, what to choose? I think Geoff's got big- 
get problems because he’s been at the heights of suc- 
cess. His come down must be heavier - he has my 
sympathy, I still think he signs swhic... 


L: So you do run Blast First. Does this make you 
an interesting person? Is there anything interest- 
ing about you? 

P: I don’t think there is. 

(Not bad for a guy whe says that ego Is all. Just what 
is that ego?) 


P: I don’t know how interesting “the process” is; all 
I've done for the last 5 years is do Blast First. What do 
you want to do? We could go into the whole weepie 
horrible Daily Mirror front cover, like, for 3 years I 
didn’t do anything but wake up and think ‘what can I 
do for Sonic Youth today’. Is it that interesting? Did I 
fuck Kim Gordon? Did I fuck Thurston Moore? 
Negative in both circumstances. 


L: Do you think it’s a failure of the English music 
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press to report the process of making music, 
rather than merely report the outcome of hype? 


P: I don't think the English music press understands 
the process; hence my extreme unpopularity with 
SOME of the music press. I found out that Chris 
Roberts (MM) still hates me because I was rude to him 
in a restaurant at 2.00 a.m. in the morning, on tour 
with Sonic Youth. All I can say is, at 2.00 a.m. in the 
morning with Sonic Youth I’m probably not the most 
rational person. To his credit he spoke to me about this 
whole thing. He thinks journalists from the music 
press “make bands”; all I can say is FUCK YOU, 
WANKER - bands make themselves, labels promote 
them, push them to journalists, journalists pick up on 
them... do something on them and that’s the way it 
goes, 

L: Do you think it’s the end of a decade? 

P: When it's 1989 going into 1990 it’s probably the 
end of a decade... 

L: I mean, when you have a Sounds retro on the 
decade; Melody Maker booklets on such great 


bands as Simple Minds and The Cure; NME 
reprinting classic ‘70s interviews... 


P: I would like to know why the NME is being sued 
by Nick Kent over their Led Zeppelin piece, for a lot 
of money I understand. Danny Kelly, that’s not the sto- 
ry you told me... 


L: You were telling me there’s no music you want 
to put out, so there obviously aren’t any bands you 
want to sign. 


P: Yeah, there's bands I want to sign; there will always 
be bands I want to sign. 

L: Aren’t they on other labels? 

P: Some of them are, some of them aren't. At this point 
the band I most want to sign are not. 

L: So why don’t you sign them? 

P: That's what I'm trying to do this weekend. I'm go- 
ing to Gothenburg in Sweden. Forget America, we all 
fell that one... 

L: The Scandinavia wave! 


P: I'm ready for 1992, I'm a true Thatcherite son. 
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FALL UK DELETED LPs available as imports - Hex 
Enduction Hour, Perverted By Language & Room To Live - 
all £6.90. Pooh Seicks ‘Orgasm’ LP Ied. edition 300 on 
pink vinyl - £6.00. Shadowy Men On A Shadowy Planet 
‘Show Stoppers’ LP with Ird. edition 1000 7” EP - £6.00. 
Pixies “Doolirele CD with led. 20 page booklet of lyrics & 
photos - £9.50. P+P: UK 1 LP £1,00, 2 £1.50, 3 £1.90, 4 
£2.20, | CD 35p. Burope/Bire: 1 LP £2.00, 2 £3.50, each 
extra 60p, 1 CD £1.00, Heliotrope Records, 4 Rudyard 


BITE BACK! RECORDS current releases: Twelve 88 
Cartel - Maxim’ mini-LP (+ bonus 7” EP) £4.50; Psylons - 
“Psylons Is Golden’ cass-LP £2.75; Cranes - Self Non-Self" 


mini-LP £4.50. New release: Who's In The Kitchen? - bpm yy i Tae TR GEN, 
“Sceucture Rupeure’ mini-LP £4.50, Also available, limited 

edition Cranes and Twelve 88 Cartel T-shirts, 2 colour de- = " 

signs on white, size XL, £5.50 euch. All prices include 


P+P. Send SAE for full catalogue to: 51 Bath Road, 
Southsea, Hants PO4 OHX 


TONGUE IN CHEEK Distribution - specialising in the 
discribution of fanzines. Send SAE for latest list of available 
ticles. Fanzine editors please send sample copies to: 10 
Manse Crescent, Burley-in-Wharfedale, Ilkley, West Yorks 
1$29 TLA. Tel: 0943 467395 


FREE BULGING CATALOGUE stuffed with indies/alter- 
futive music, Send large SAE (or 2 X IRC) to: Small 


KNIGHTS TEMPLAR - MERCHANDISING (badges, 
stickers, postcards, fanzines made to order) and PROMO- 
TION (all formacs serviced to media - Europe) POR THE 
INDEPENDENTS! For more info: Suite 113, The White 
House, Lumby Mill, Monk Fryston, West Yorks LS25 SEB. 
Tel: 0977 683288 


cate it try us, Fase service, right prices. Send SAB or 2 x 
IRCs for our lacest free monthly catalogue co: Feedtime, 18 
Blackmill, Chatteris, Cambs PE16 6SR, Tel: 03543 2958 


LP FINDING SERVICE. Looking for particular deleted 
album? We've found over 800 LPs in che past year for our 
customers, Write or phone: Somerset Record Collector, 41 
Vallis Way, Frome BAL! 3BA. Tel: 0373 51268 


ROCK-FPOLK-INDIB-PUNK-METAL-HARDCORE- 
THRASH-REGGAE-SKA, Please send SAE or 2 x IRCs 
for latest catalogue to: Black & White Indians, Unie 1B, 
Maybank Industrial Estate, 109 Maybank Road, 
London E18 1B] 


RELEASED EMOTIONS Musical Promotions will 
arrange effective promotion in UK/Europe and effi- 
- cient distribution in these territories for your prod- 
ICELAND IS HOT! Tired of your miserable English indie uct, Also, our now on Released Emotions Records - 
shit? Try some Icelandic rogg og rol chen! Bad Taste releas- Red Lecver Day - Last night 7” with free limited 

es, pre-Sugarcubes stuff etc. Write now for the only edition 20 page fanzine newsletter. Available for 
Icelandic music mail order lise NOW! Erdanumusik, £1.75 UK, £3.00 Europe (inc p+p) from PO Box 
Alfholvegur 30A, 200 Kopavogur, Iceland. London W3 8XQ 


Classifieds are currently an experimental tree service to users & Subscribers. 
Ciearty printed entries marked “Classifieds” to the address on page 3 
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Strait Jacket Fits 


“Look, I realise that someone gets touted as 
the new messiahs of guitar-bandism every 
week at least - House Of Love, Sonic Youth, 
My Bloody Valentine, Dinosaur Jr. And 
great they all are, too. But Strattjacket Fits 
(deep breath) have got it all over the lot of 
them. Compulsive, compelling, and totally 
exhilarating.” (Andrew Mueller - Melody 
Maker April ‘89, reviewing them in Sydney, 
Australia). 


Gulp. Deep breath indeed. Maybe Muller's 
hormones were playing up that night. Maybe 
it’s because the guy's Australian and biased 
toward the Antipodean resistance. Or maybe 
he was right, I can confirm The Straitjacket 
Fits are compulsive, compelling and (some- 
times) totally exhilarating after seeing them 
three times in New Zealand - I started 
chucking up names like Husker Du, 
Television and Punk Rock, oh, foolish heart. 
Never mind, I think I was right too. 
The band: John Collie (drums), Andrew 
Brough (guitar, vocals), David Wood (Bass) 
and Shayne Carter (guitar, vocals), Carter's 
the lynchpin, the main songwriter, a face for 
1990 too, So we interviewed him; a perspec- 
tive from the Southern Hemisphere to read 
for when they finally play under Northern 
lights, 

¢ * é 


What about a history lesson to start 
with? Bored Games was your first band. 

“That was many moons ago, basically a high 
school band, as a direct reaction to seeing 
The Sex Pistols on TV, so definitely a young 
punk band, Wayne Elsey was.the original 
bass player but left to form The Stones, and 
Terry Moore came in, who later joined The 
Chills. There were a couple of part-time 
bands, one called The Cartilage Family with 
Peter Gutteridge (mow fronting the very revered 
~ by Peel especially - Snapper - MA), which was 
funny because it was an obvious play on The 
Partridge Family but neither of us realised 
that our names, Carter and Gutteridge...a 
weird coincidence. We were a bit shocked. 
We split up because he came along with this 
one-chord drone which I couldn’ relate to, 
and he got pissed off with me playing too 
many chords. Then there was The 
Doublehappys with Wayne and John Collie 
and then we formed The Straitjacket Fits, 
and then Waybe died mid-85. I made one 
single between them, called “Randloph’s 
Going Home". It's apparently going to be re- 
leased on a compilation in England too, via a 
cassette-only label that’s going onto vinyl 
called Xpressway in Dunedin. A guy by the 
name of Alastair Galbraith was wandering 
around Europe and connected with some guy 
in Edinburgh who's going to put it out.” 


The single was about Wayne's death (in a 
train accident) 
“Yeah, It was a very important record which 


I regard as the piece of music I'm most proud 
of so far,” 


Do you try and invest oh 
much as Lal 
gon the the threwaney ile a0 welt? 


“Not throwaway. I don’t think I can always 
get as intense as “Randolph” because it was 


an over-the-top and unexperienced, heavy 
thing, because so much went into that song, 
something you can’t contrive, but I think the 
lyrics definitely have to mean something. 
There's been a definite shift in my lyrics in 
the last year. They've become a bit more la- 
conic, rather than getting beaten up by vari- 
ous things like before. When I look at some 
of my lyrics and think what they're written 
about, some of them are quite twisted, but 


that’s the writer's luxury.” 
reputation in New Zealand 
atte bea bitbret ty 
rate at aa you apron? 


“(Laughs) I don’t think it’s really up to me to 
say. It would all depend as regards to what 
really. I can change, whether you're talking 
about my approach to English football, or 
life." 

But music has got to have an arrogance to it, 
which can indicate a confidence or an em- 
phaticness in whatever's being expressed. It 
goes hand in hand with rock'n'roll, the fall- 
on-the-floor doer, the real thing...I think it 
definitely gives an outlet to one side of my 
personality, but chat's definitely laboured if 
there's only one part of you that’s being pro- 
jected. I don’t think you have to run around 
and share the whole part of you.” 


You're a big pussycat at heart? 
“T'm a bit of a soft spot in ways, but I 
wouldn't describe myself as Christian.” 


Do you find English and American bands 
act up - that they have tec much 
and ‘atitude’? aaa 


“I don’t chink there's any room for preten- 
siousness. I think if you're real, it's a lot more 
frightening than having to pretend you're 
something else - if not frightening, then un- 
settling anyway. To be real than having to 
contrive.” 


What should people know about the 
band? 


“I think one of the really good things, which 
we especially found in Australia, is that they 
couldn't put their finger on the band or easi- 
ly slot it away because there are so many op- 
posites in the band, and that comes down to 
respective styles and approaches of Andrew 
and I - he’s definitely more melodic and I'm 
definitely into the melody things as well but 
a bit more wiggy, while he holds it a bit 
more together as far as guitars go.” 


He’s a bit more reverant to the song. 


“Definitely, I think I'm more abrasive, in the 
musical sense anyway. I think a lot of what 
I'm trying to do which comes out in a lot of 
our best stuff is chat the music can get quite 
chaotic at times, but there's always this really 
strong core that's threatening to wig out but 
that something holds it together.” 


Is the Album that came out in New 
Zealand different to th one 
Rough Trade are out? 


“Definitely. It was a totally conscious deci- 
sion on our part that we wanted to be repre- 
sented by the two records, as a best of 
combination, We weren't chat happy with 
the album that we did. There were a lot of 
factors we weren't happy with, and a lot of 
reasons why that happened. I don’t think the 


pic: Stuart Page 


band were captured in the right way, so with 
the removal of the weaker tracks, plus the EP, 
makes it a far fairer representation of some- 
thing I can feel reasonably comfortable about 
standing behind.” 


What did the EP capture the Album some- 
times missed? 


“A sense of spontaneity really. It was chat 
adage about the only mistake in rock'n'roll 
you can make is to be too careful about it. 
That attitude hung over the making of the 
album, on the EP, the band had no expecta- 
tions whatsoever, no pressures either. It was a 
purer response, totally uncontrived. With al- 
bums, to a certain extent, you have to con- 
trive a situation, but hopefully we've caught 
sight of that a wee bit. Plus the album was 
recorded in a big studio and we didn’t really 
know how the equipment worked. We had to 
trust a producer and it got out of our con- 
trol. We want more of a say in what's going 


on. 


ae eee De oe fervew ot tho 


aa 


“Tt was good. We've had our good press all 
along the way so it wasn’t that much of a sur- 
prise, so it depends on how seriously you let 
critical comment affect you. It was encourag- 
ing, but it basically affirmed what we believe 
anyway. The music that’s coming from this 
neck of the woods is equal if not better for a 
number Of factors to what's going on over- 


That Melody Maker reveiw. 
Fits had it over all of them... 
some peoples’ expectations. 
“Yeah, and I think we'll deliver something 
too, but it all depends on what that some- 
thing is. All that critical comment has been 
really encouraging and made it easier to twist 
people's views towards our way but we're 
aware of our weaknesses too, more than other 
people. We try not to ride on it too much.” 


What music do you rate enough to men- 
tion in print? ia 

“Nothing really. Maybe it’s because I'm get- 
ting old and jaded, turning 25 and only five 
more years to go before I reach the rock'n'roll 
retirement mark. I probably can’t see clearly 
anymore. I can see how they do it too so that 
takes off the thrill. There are pockets, and 
lots of bands I can appreciate - I have listened 
to a lot of stuff from Britain recently, 
Spacemen 3 sound like ‘Screet Hassle’ times 
10 to me, Loop sound like a less interesting, 
more stoned Snapper (current New Zealand de- 
mi-Gods - MA), The Butthole Surfers, The 
Pixies, Dinosaur Jr have all had their mo- 
ments. Closer to home, The Headless 
Chickens have been really good recently, 
they've got their mutant dance thing a lot 
better focussed, The Jean Paul Sartre 
Experience have been doing some good stuff, 
Snapper when they've got it together have 
been really good, but that’s the old story 
about finding inspiration close to home.” 


isn't that surely a kind of.. 
“Blindly parochial? No, it’s crue.” 


There must be some built in bias there... 
enters dora aa 
bands live. 


“Oh, sure, all che bands I've talked about, in- 
cluding us, none of them have got close to 
capturing how good they can be live. I think 
that could be the curse of the punk babies, in 
that you never really worried about conquer- 
ing technology or capturing your sound - the 
best records have been done on four-track. 
I'm really looking forward to seeing some 
bands. Sonic Youth came here, and they were 
good, I could appreciate them, but I wonder 
sometimes whether critics are too afraid to 
comment and losing their hipdom.". 


Have critics punished you yet? 

“(Short pause) nothing really comes to mind. 
We haven't had many bad printed reviews 
bur there are lots of little comments that 
cpome from unpublished critics. I can tell 
you that the bands in Australia are pretty bad 
though. Apart from the odd glorious excep- 
tion over the years, I think the standard of 
Australian bands has been pretty lousy. We 
saw some particularly appalling ones when 
we were over there, The way the circuit's set 
up, the bands play 300 times a year and 
churns out bands like The Hoodoo Gurus 
and The Johnnies, which isn’t condusive to 
music with any edge or any originality, apart 
from the odd mutant exception. When New 
Zealand bands go there, the approach is so 
different that they really appreciate it. 
They're really looking out for the Flying 
Nun bands.” 


What do you think makes New Zealand 
music so much more interesting? 
“Probably the old thing about the isolation, I 
suppose. Breeds an arrogance and confidence. 
It gives you the distance so that you can have 
a better filtering device to sort out what's 
true and what's not as far as stuff coming in 
from overseas. The world’s so small that you 
do get your hands on everything, but I think 
being a wee bit removed quite valuable.” 


But doesn’t Australia also benefit from 
that isolation? 


“No, Australia is so similar to the States, or 
aligns itself to the US quite heavily, even in 
its culture, even in the United States. It’s ba- 
sically a pot-pourri of a whole lot of ethnic 
groups and hasn't really got much of its own 
heritage. It's also wiped out its indigenous 
people as well. The States has taken it under 
its wing in quite a few ways, politically too.” 


New Zealand is more independent on that 


“New Zealand is totally snubbed by the 
White House. It's something like North 
Korea, Iran, Libya and New Zealand are the 
only countries that the US refuse co host the 
leaders off. They'll talk co the National Party 
representatives (NZ's right-wing party, cur- 
rently in opposition - MA), They refused to 
meet our Prime Minister Lange - he didn't 
get an audience with Bush but he got one 
with Yoko Ono, who took him through 
Strawberry Fields.” 


Because of NZ's anti-nuclear policy presumably? 


“Yeah. One of the newspeople said to Yoko 
Ono, ‘would your husband approve of the 
New Zealand stance?’, and after replying yes, 
Lange said, ‘and my wife does too’...” 


Martin Aston 
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NEW ALBUM RELEASES 


LUSH: Scar (4AD JAD/C/CDS11) Ip/me/ed 


Some are planters, others gardeners, cutting the 
heavenly lawns of greatness with... (see old Yeah Yeah 
Noh sleeve). I guess two-girl (singing, guitaring), two- 
boy (bassing and drumming), London-based, highly 
promising Lush were inspired by My Bloody Valentine 
but I can’t think of a group whose furure-pop-gospel 
I'd rather see lavishly spread around - the blissed 
choirboy-trip vocalese, the dipping, bucklre-and-stress 
“reinvented” guitar cloudspray, the rush of climaxes, 
the /ushness of melody, the prickle of electricity, the oc- 
casional burst of chart-bound poptonality, the feeling 
of riding a carousel, the psychedelic nature of pop, a 
song title like “Etheriel”. I only start with this obvious 
“spot the influence” because Lush got there before me. 
“Scar” is less opaque or startling than “Isn't 
Anything”, but John Fryer’s production pushes all 
Lush’s strengths - their dizziness and rapture - up to 
the surface. “Baby Talk”, “Bitter” and “Second Sight” 
are punky-urgent, “Thoughtforms”, “Etheriel” and 
“Scarlet” pretty-flamingo pop, red-carpeted jangle. 
The fact Lush aren't inventors isn’t essential, because 
you can easily revere this record. It’s very easy to 
mimic nature, not so easy to make something grow. 
Ask Ivo. MA 


HAM: Buffalo Virgin (One Lite indian TPLP16) ip/cd 

From out of the North come Ham, riding in ona 
meaty sound comprising rock basics and an awesome 
lack of respect for melody. The intensity with which 
they attack the throwaway “niceness” of their fellow 
Norsemen, Abba’s “Voulez Vous” (see last month's 
Catalogue flexi) can only be produced by people who 
spend half the year in darkness, I guess comparison’s 
with Iceland's other triumphant beat guerillas are 
inevitable; quite how fair they are we'll have to wait 
and see, Mind you, following on from the Cubes’ suc- 
cess, Ham will clearly generate a fair amount of 
interest - the test will come when curiosity gives way 
to expectation and they have to either fulfill or flaunt 
that force. NC 


MOMUS: Hold Back The Night (Creation CRELP52) ip/mc/cd 


With ‘Tender Pervert’, Nick Currie alias Momus 
earmarked himself as a genuine mainstream contender. 
This, of course, was confirmed by his ‘Hairstyle Of 
The Devil’ single denting the Hot 100 and a profile 
that pushes enigma to new extremes. Glad to report 
then that with ‘Hold Back The Night’ all is still well. 
The glorious sparkling perversity is still there, so too 
are the spikey cunes and the lyrical talent which is the 


match of anyone else in the business. What really 
marks Momus out, though, is his delivery. With a 
backwards glance at Leonard Cohen and, dare one say, 
Anthony Newlay, Momus has created a voice with all 
the seductive breathy charm of the Devil himself. The 
strange thing about Momus is that musical compar- 
isons seem altogether inadequate. If he has a kindred 
spirit it's Joyce or Borges or Nabokov, Momus is a 
voice spinning mammoth-sized yarns about ordinary 
madness and the rich and famous. His album is a 
shimmering, witty, dazzling record that simply puts to 
shame the crass play-safe mess manufactured and 
maintained by the majors. Unmissable. 8M 


Patron’s of Bristol’sguitar pop dens will know all 
about The Groove Farm and, believe me, the rest of 
you will pretty soon. Cynics are bound to slag them for 
following the jangly, love's-labours-lost, demented 
post-Buzzcocks power-pop path, but if it infects, why 
fight it? It’s good to have some diseases and if loving 
the sound of teenage spots bursting on guitar strings is 
unhealthy, then book an isolation ward for The Groove 
Farm. The only trouble is, the originators of this sound 
were responding to the conditions of a particular mo- 
ment in time; today's exponents run the ackowledged 
risk of being second-rate plagiarists. Sales figures will 
no doubt determine The Groove Farm's fate, but any- 
one who can sum up both sides of unrequited love with 
“Tr’s not that I can’t it’s just that I don’t want to” and 
“It might not mean that much to you, but it means a 
lot to me” have a pocketful of plus points in my book. 
Heavy gigging soon - coming your way. NC 


AC TEMPLE: Sourpuss (Blast First BFFP45) Ip/me/ed 
STRAITJACKET FITS: Hall (Rough Trade 8147) Ip 


Two bands here that both use guitars but to very 
different ends. First up are AC Temple who experiment 
with rhythmic dislocations and big bold riffs. 
Substantially, they play a version of rock mutated by a 
flagrant anger and cutting vocal which gives this more 
than a tad of early ‘80s Banshees, here, but it's the gui- 
tar that makes this special. This will appeal to people 
in leather jackets. An indie hit. 

Straitjacket Fits, on the other hand, are an alto- 
gether bigger proposition. They are marked by a 
breadth of vision, a command of melody and a lyrical 
intensity that is simply breathtaking. @Sparkle That 
Shines’ is the best song of the year so far, no question. 
This is closely followed by ‘Dialling A Prayer’ and the 
classic ‘Life In One Chord’ which was also a single. 
Straitjacket Fits have a sense of enormous space, an ear 
for a good tune and a burning intelligence that refuses 
to go away. It’s simply impossible to have too much of 
a good thing... and this is good, very good. $M 


PSYCHIC TV: Live At Thee Pyramid (Temple TOPY47) Ip 


Recorded live in New York at the end of an 
18,000 mile trip in a magic yellow bus, the merry 
pranksters that are the most public profile of Thee 
Temple Ov Psychic Youth celebrate “Thee Altered 
States Ov Amerika” with an hallucinatory picture disc. 

This is the fourteenth record in the series of twen- 
ty three - what a wild journey it’s been so far, live 
recordings from 1983 on and upwards, documenting 
the art and soul of these obscurantists. 


REVIEWED 


REVERED REVELED 


‘Live At Thee Pyramid’ is a joyful record - from 
the PTV R'n'B of Side One through the sound collages 
of laughter and pleasure to the acid chant that takes up 
most of Side Two. Repetition really is a powerful thing 
- the use of mantra-like vocals and riffs that are an es- 
sential part of populist music have always been used 
positively by PTV but they too know how to rock out. 

Their purpose is self-realisation - “What Goes In 
Your Heart” asks Gen; “Joy - Orgasm - You" he later 
asserts - and the post-coital hallucination that fades 
out at the end of the piece leaves you warm. PTV are 
no longer frightening dark souls, they are colourful, 
joyful, they have the godhead in sight. This is a great 
live record. #0'B 


THE FAMILY CAT: Tell ‘fm We're Surfin’ 
(Bad Gir! BERLMLPOT) Ip 


In parts of this fair isle, a culture thrives around 
the lure of sand, sea, surf and what's referred to as a bit 
of the other. Arguments rage over the merits of 
Atlantic or Severn surf; different boards; even if the 
garage ‘60s surf bands have the edge over young pre- 
tenders such as The Family Cat. There's little point in 
detailing the range of influences heard here, suffice to 
say, occasional references to things seaside indicate 
these are not mere city-bound spikey tops getting-off 
on some secure “60s revival. Produced by Rick Buckler 
(so that's what happened to him), it’s all good fun stuff, 
perfect for slam dancing in Weston-Super-Mare or trip- 
pin’ in Torquay. Swathes of scratchy three-chord 
thythms and razor thin guitar riffs wash over solid 
snare and bass shores - the Beetle boys and camper 
girls will get off the rocks to this on The Family Cat's 
support tour with The Mighty Lemon Drops and their 
own headline tour in November. Me, I just wish I had 
a woody to want back. Dig? No? Oh weil. Ne 


THE TIMES: E For Edward (Creation CRELP/CDS3) Ip/cd 


I know Edward Ball has been around for years, but 
it's the first time I've actually had the pleasure of his 
musical acquaintance. On this hearing, at least, the 
loss has been entirely mine, because ‘E For Edward’ is 
simply brilliant. ‘Count To Five’ is one of the most 
beautiful tracks I've heard all year; ‘All Your Life’ is 
sweet as hell, and ‘French Film Bleurred’ is a harmonic 
masterpiece. ‘Manchester’ is a kitchen-sink drama that 
unfolds into football terrace tongue-in-cheek chants. 
This is all topped-up by Ed's voice which is somewhere 
between John Lennon and Julian Cope. Excellent. 8M 


AND ALSO THE TREES: 
Farewell To The Shade (Reflex LEX10) ined 


The thing about And Also The Trees is that they 
do so many things right. The arrangements are precise, 
the keyboard tinkling accurate and the rhythms varied 
and well nailed-down. Add to this some fine cover art- 
work and a band image somewhere between Tolkien 
and All About Eve and you'd expect Big Fat Hit to be 
written all over this. Sadly, this is not the case. It's 
with the vocals that the problems really start. On the 
odd track their mannered tunelessness is bearable, but 
stretched to LP length become intolerable. Point in 
case is their version of ‘Lady d’Arbanville’ which starts 
off well enough but ends up like a poor man’s Pete 
Murphy. The second major problem is the words them- 
selves. Pear trees and “abandoned angels loosely flap- 


NEW ALBUM 


RELEASES 


Lush 


ping their wings” may be OK to some, but have a 
frighteningly twee quality to these ears. A brave try, 
this, though, which will certainly continue their march 
towards cult, if not star, status. 8M 


COLORBLIND JAMES EXPERIENCE: 
Why Should | Stand Up? (Cooking Viny! COOKO28) Ip/me/cd 


When a band’s debut breathes as m much fresh air 
into a music scene as did CJE's initial release, a follow- 
up is usually a more circumspect affair. 

For starters, the group have laid their musical 
cards on the table - declared their stylistic intent. The 
audience now has raised expectations - they want the 
music to be different (to stay fresh) and yet (they know 
what they like) the same. Unless you're a charismatic 
improvisor, it’s rare to be able to satisfy both audience 
desires. 

Yet ‘Why Should I Stand Up?’ does this deftly. A 
more even album than CJE’s numero uno, on first play- 
ing, it has fewer lows and fewer highs. That earlier al- 
bum recorded over a long period of time, at different 
locations as available money dictated, had an air that 
reeked of pre-discovery hopes and recklessness. The 
sessions this time are more homogenous. The band de- 
veloping a craft, now aware that a lot of others derive 


REVIEWED 


REVERED REVILED 


the same pleasures from their music as themselves, 
The use of simple hooks, memorable melodies, 
niggling guitar riffs (‘Why Should I Stand Up?’), alter- 
nately folksy/jazzy horns (at times reminiscent of Les 
Miserables Brass Band) and those disembodied vocals 
(with their collective debt to Byrne, Dylan et al) - all 
these serve notice that CJE are no one-album wonder. 
Where are the ‘Dance Critters’ and ‘Considering A 
Move To Memphis’ of the new record? Oh, they're 
there all right.. Only this time they're ‘Buster 
Cornelius’ (with the crazy Appalachian jazz vibes), 
‘That's Entertainment’ (as wry a comment on mass cul- 
ture and sentiment as you can get - “what would you 
call it?”) and ‘(He Must Have Been) Quite A Guy’ 
(metaphysical understatement for Him, you and me).Je 


VARIOUS: Like A Girl, | Want You To Keep Coming 
(World Service SERVOGB) In/cd 


Licensed with impeccable taste from NY legend 
John Giorno’s Poetry System label, this latest in a fine 
series of compilations comes with a sleeve by Robert 
Williams, whose hallucinatory pancultural symbol col- 
lisions neatly encapsulate the range of contributions 
here, and indicate the intent of the contents. 


We got Debbie Harry invoking Voodoo hoodoo 


pic: Suzi Gibbons 


guru Papa Legba over ethnic fakery (like much of La 
Harry's post-Blondie work, more enthusiastic than suc- 
cessful to these ears); we got New Order on a live-in- 
Brazil romp through the classic ‘Sister Ray’; we got 
Henry Rollins Band live, hard and live ‘Hard’; we got a 
slight, fey but smart David Byrne singing to trees; we 
got Uncle Bill Burroughs’ dry voice fading in from 
other times with a long, bitter and funny reading; we 
got Live Skull, Karen Finlay, PMS. 

And, OF COURSE, John Giorno. AND, of course, 
John Giorno. And, of course, JOHN GIORNO. Now, | 
prefer his spoken word stuff alone to his disco leanings, 
but this white funk backing is acceptable. Giorno has 
been plugging away at this game for decades, now, in 
collaboration with countless people, founding GPS in 
‘Q5 to bring to the world a wild and crazy selection of 
its artists and activities. Yes, there are more goodies 
where this came from - let’s hope the fruits of this li- 
censing deal will make more of GPS’ back catalogue 
more widely available in future. RB 


Reviewed this month by 


Martin Aston, Richard Boon, 
Nick Churchill, John Crosby, 
Steve Morris, Hauser O’Brien 
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Drama 

Personal Jesus. 

Regina..... 

WFL ; ‘ 

Mantra For A State Of Mind 
Run 2 

Every Day (I Love You More) 
Only A Prawn In Whitby 
Sueno Latino..... 


Find Out Why 

Hey D)..... ‘ 
Perfect Needle......... 
Mentally Murdered 

Afro Dizzi Act...... 

King Is Here...... 

Bring Forth The Guillotine 
She Bangs The Drums 
Doowutchyalike. 

Real Wild House 


Primal Scream 

Stone Roses... 
Quadrastate 

Ten Good Reasons... 


SSSIAARSR AS covuauawne 


Sound Of Confusion 
Lazy ‘86-'88 
Blow. nneoth 
3 Feet High & Rising me 
Unfinished Business 
Snowball 

Bummed .. 

Doolittle 

Surfer Rosa 

Margin Walker. 
Superfuzz Bigmuff 

Indie Top 20 Vol 7.. 
Rock’‘n‘Roll 
Anywayawanna 
“Bleach” 
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Barging Into The Presence Of God. 


L'Eau Rouge................. WE hat 


Erasure 

Depeche Mode 

Sugarcubes fase 
Happy Mondays 

S'Xpress 

New Order 

Jason Donovan 

Cud... 


.. Sueno ) Latino feat. Carolina Damas .. 


Pale Saints 
inspiral Carpets 
Beatmasters 
Telescopes. 
Napalm Death 
Cry Sisco! 

45 King 


...Silver Bullet....... 


...808 State ...... 


Stone Roses.. 


Digital Underground 
Raul Orellana... 


Primal Scream le tisrese uote 
Stone Roses...... 


Jason Donovan... 


_...Young Se ah ea 8 


Spacemen 3 


_....Primitives .......... 
...Red Lorry Yellow Lorry... 
..De La Soul............ 


EPMD ... 
Field Mice... 


: ..Happy oe aeagi 
Pixies... 


Pixies... 
Fugazi 
Mudhoney 


.. Various 


Mekons 
Beatmasters 
Nirvana 
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woc ic Te 
5 1 4 Various 
- - 2 Bad Brains 
- 3 De La Soul 
5 2 @ Fugazi 
- 5 A Split Second 
- 6 Jesus Lizard 
- 7 Lene Lovich 
- 8 Weathermen 
5 9 9 Buffalo Tom 
10 Ajax 
WoC Lc Tce 
5 1 4 Chris & Cosey 
5 3 2 Severed Heads 
5 7 3 Die Warsaw 
10 6 @ Consolidated 
10 5 5 Mr Big Mouse 
- - 6 Technoid 
- 7 Renegade Soundwave 
10 8 MC 900 Ft. Jesus 
- - 9 Gruesome Twosome 
- - 10 Umo Detic 
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Quickness 

Say No Go 
Margin Walker 
Colosseum Crash 
Pure 
Wonderland 
Bang 

Buffalo Tom 
Mind The Gap 


Trust 

All Saints Day 

Land Of The Free 
Consolidated . 

Drop That Ghetto Blaster 
Technoid 

Phantom 

Too Bad ° 
Hallucination Generation 
Umo Detic 
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.....Mute 

One Little Indian 
Factory 
Rhythm King 
Factory 

PWL 
Imaginary 
BCM 

4AD 

Spiess COW 
Rhythm King 
What Goes On 
Earache 
Escape 

Dr Beat 

Tam Tam 
Silvertone 


Lee... Tommy Boy 


...BCM 


Creation 

sine Silvertone 
..Creed 

..PWL 

Play it Again Sam 
Sevatidisae silhas cotectntttel Fire 
ih fies EON 5. 
pact ... Situation Two 
...Big Life 
Sleeping Bag 
Sarah 


... 44D 
...Dischord 


sessesteeerereesee-Glitterhouse 


Beechwood 
Blast First 
Rhythm King 
Tupelo 


No. 6/Caroline 
Caroline 
Tommy Boy 
Dischord 

Wax Trax 
Touch & Go 
Pathfinder 
PIAS/Wax Trax 
SST 

Wax Trax 


Nettwerk 

Nettwerk 

Fiction 

Zoth Ommog 

Nettwerk 

New Zone/Zoth Ommog 
ibane Mute 
“Gonga/Nettwerk 
..Nettwerk 

New Zone 


RADIO SPOTLIGHT 


The Music Globe 
USSR 


The Music Globe 


making. O! 
Le 


Leonid Zakharov 

Boulevard Yana Rainisa 21-62 
123459 Moscow 

USSR 


RADIO CHARTS 


Buffalo Tom 

808 State: ( 

EPMD 

Four Brothers 

Fugazi: Mar 

Happy Mondays: WF 
Longsy D: M 
Machanic Manyeruke 
Mekons: R 
Mudhoney: £ 


Nirvana 


Bim Sherman: Ex 
Stone Roses 
Sugarcubes 
Tackhead: f 
Telescopes 
Ut: Gr 

MW elarelit 


fol tlale mClelels 


rAviIVA Fe legle) gs. 


LD] Leonid Zakharov « 


—a 
pm = oe ] 
- 
= j<r] 
moc 


ROUGH TRADE OCT/NOV 1989 


ON TOUR TOGETHER 
69.9 BV. @ 6 -ipe) ele) 


Staitjackex Fits 


TWO NEW SIGNINGS 
TWO NEW RELEASES 


foo OW © 00 >meoLolo me) \i =|) 
LP/CASS/CD RELEASED: 30.10.89 ROUGH 146/ROUGH C146/ROUGH CD146 


Stmitjackex FAS "HAIL" 


LP/CD + RELEASED: 30.10.89 * ROUGH 147/ROUGH CD147 
SEE THEM BOTH LIVE: 


8.11 ee POWERHAUS = 9.11 MANCHESTER BOARDWALK = 10.11 WOLVES, POLY * 13.11 SHEFFIELD TAKE 2 (TBC) 
11 DEVENTER « 16.11 GRONINGEN, VERA « 17.11 HARLEM (TBC) + 18.11 AMSTERDAM, MELKWEG 


20. = pAueseLs - * 21.11 PARIS, MOON CLUB « 23.11 LAUSANNE *« 24.11 BASLE * 25.11 UNTERSCHWARZBACH 
26.11 NUREMBURG, TRUST + 27.11 FRANKFURT COOKYS + 28.11 MUNICH, NACHTWERK 
29.11 HEIDELBERG, SCHWIMMBAD ® 1.12 BERLIN, ECSTACY * 2.12 ENGER FORUM = 3.12 KOLN ROSE CLUB 
4.12 HAMBURG KIR OR MITTERNACHT (TBC) * 6.12 NEWCASTLE RIVERSIDE -« 7.12 EDINBURGH VENUE 
8.12 GLASGOW TECH « 9.12 TBA « 10.12 TBA * 11.12 NORWICH PREMISES + 12.12 LEEDS DUCHESS OF YORK 
13.12 LONDON SUBTERRANIA + 14.12 TBA 


ON TOUR TOGETHER 


James 


AND SPECIAL GUESTS 


THE BANDof HOLY JOY 


TWO NEW RELEASES 


James "COME HOME" 


7"/12"CD * RELEASED: 20.11.89 * RT 235/RTT 235/ RTT 235 CD 
THE BANDof HOLY JOY 
"EVENING WORLD HOLIDAY SHOW" 


12" ONLY + RELEASED: 30.10.89 » RTT 233 
SEE THEM BOTH LIVE: 


17.11 EDINBURGH, CARLTON « 18.11 GLASGOW, STRATHCLYDE UNI 23.11 SHEFFIELD, UNI 
24.11 BIRMINGHAM, HUMMINGBIRD * 25.11 LIVERPOOL, UNI « 27.11 CAMBRIDGE, CORN EXCHANGE 
28.11 LONDON, T&CC + 29.11 SOUTHAMPTON, UNI * 1.12 CARDIFF, UNI « 2.12 TRENT, POLYTECHNIC 

4.12 MANCHESTER, APOLLO « 6.12 LEICESTER, UNI « 7.12 LEEDS, POLYTECHNIC 
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